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CTAHOBJIEHUE TBOPYECKOW MHOUBUAYANBHOCTU
YAPJIb3A TOMJIMHCOHA B KOHTEKCTE NO33UN
AMEPUKAHCKNX MOJEPHUCTOB

N NPEACTABUTENEA BPUTAHCKOIO «BUXEHUA»

0. 9. duconac

Annoranus. B 0aHHOU cmambve paccmampusaemcs eUsHUE AMEPUKAHCKUX NO3MO8 — MO-
deprucmos, Yonneca Cmusenca (1879-1955) u Yunwvsama Kapnoca Yunvsamca (1883-1963),
Ha meopuecmeo Yapnvaa Tomnuncona (1927-2015). Ienvio pabomot a8/15emest 8vlA6JIeHUe
cxo0cme u pasauuutl nosguu TomnuncoHa ¢ NPou3ee0eHUAMU BbIULEYKA3AHHbIX N0IMO8, Q
makokce co cmuxamu e2o coomevecmaennuros, Teda Xvwza (1930-1998) u Quauna Jlapkuna
(1922-1985). Ecnu snusnue amepukaHCKUux noamos Ha mpyobt ToOMIUHCOHA npociexcusaem-
€S HA YPOBHE CUHMAKCUCA U 2PAPULECK020 0POPMIICHUS CTNUXA, MO €20 PACXOHCOCHUS, ¢ NO03-
mamu-opumanyam Haubosee APKo NPOABILIOMCA HQA JIEKCUHECKOM U (DOPMATILHOM YPOBHSX.
Onucwvieaemcsi Cpa8HUMENBHLIL GHAIUS YACTNOMHBLX ME3AYPYCO8 NOIMO8, 8 Pe3YJbINAme Ue2o
noomeepoicoaemcs 6au30¢my oMUk TOMIUHCOHA K AMEPUKAHCKUM MOOCPHUCIMAM.

Karouaessie cinoa: Yapivs Tomnuncon, Yonnec Cmusenc, Yunvam Kapnoc Yunvamce, Teo
Xvi03, Qunun Jlapkun, cpas8HUMENbHOLL AHAIUS, YACTROMHBLLI Me3ayDycC.

FORMATION OF CHARLES TOMLINSON'S CREATIVE MANNER
IN THE CONTEXT OF THE AMERICAN MODERNISTS
AND THE REPRESENTATIVES OF THE BRITISH MOVEMENT

O. E. Yansonas

Abstract. This article discusses the influence of American modernist poets Wallace Stevens
(1879-1955) and William Carlos Williams (1885-1963) on the writing of Charles Tomlinson
(1927-2015). The aim of the paper is to identify the similarities and differences between
Tomlinson’s poetry and the works of the above mentioned poets, as well as with the poems of
his compatriots, Ted Hughes (1930-1998) and Philip Larkin (1922-1985). If the influence of
the American poets on the works of Tomlinson can be traced on the syntax and graphic poetry
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levels, the discrepancies with the British poets are most pronounced on the lexical and formal
levels. A comparative analysis of the frequency thesauri of the poets in question has been carried
out. As a result, it has been confirmed that Tomlinson’s poetics is close to American modernists.

Keywords: Charles Tomlinson, Wallace Stevens, William Carlos Williams, Ted Hughes,
Philip Larkin, comparative analysis, frequency thesaurus.

apnb3 TomnuHcoH (Alfred Charles

Tomlinson, 1927-2015) 6bi1 ogHUM

N3 CaMbIX «aMepPUKaHN3MPOBaHHbIX»
nosToB bputaHuu, nucaswux nocne Bropon
MUWPOBOW BOWHbI [1, c. 57]. Ero paHHuUi c6op-
HUK “Seeing Is Believing” 6bin n3gax 8 CLUA, B
TO BPeMmsA Kak aHIMUNCcKue nsgaTtenu ero ot-
Beprnn. Ocoboe BnuAHME Ha TBOPYECTBO Tom-
JIMHCOHA OKa3anun amepukaHcKre noatbl Yon-
nec CrmeHc (Wallace Stevens, 1879-1955)
n Yunbam Kapnoc Yunbamc (William Carlos
Williams, 1883-1963) [1, c. 571.

lapet PuB3 (Gareth Reeves) n Anekc Cmut
(Alex Smith) otmeuatoT, uTo BAMAHMe Yonneca
CrmBeHca Ha TOMIMHCOHa NPOYNTbIBAETCA fia-
e B Ha3BaHMAX TaKUX ero CTUXOTBOPEHUN,
kak “Nine Variations in a Chinese Winter
Setting” n “Eight Observations on the Nature
of Eternity’, uTo ABHO OTCbINAET K Ha3BaHWIO
ctuxoTBopeHna CrtueHca “Thirteen Ways of
Looking at a Blackbird” [1, c. 58; 2, c. 26]. Kpo-
me Toro, Mankn WmuaT (Michael Schmidt) Ha-
3biBan CTMBeHca «nyTeBOAHOW 3Be30M» Tom-
NMHCOHa [3, c. 670].

Comioenb  [xeinr Kelicep (Samuel Jay
Keyser), aHanu3mpya “The Snow Man”
CTBeHCa, OTMeYaeT CJIOKHOCTb €ro CUMHTaK-
cuca: CTUXOTBOPEHME COCTOUT U3 OfLHOro
ONVHHOTO MPEeASIOKEeHNA, BHYTPU KOTOPOro
NPUCYTCTBYIOT MHOMECTBEHHble MpPUAaToOu-
Hble 060poThI [4, c. 590-593]. Mofo6HbIe «TA-
XKenoBecCHble» KOHCTPYKL MU BCTPEYaloTCA U B
TBOpUecTBe ToMNNHCOHa. Hanpumep, HeKoTo-
pble €ero CTMXOTBOPEHUs, Takme Kak “The
Lighthouse” n “During Rain’, Toxe cocTtoAT u3
OHOrO NpeaIoKeHA.

Yrto kacaetca Yunbamca, TOMINHCOH nepe-
HAN y Hero opopMmIieHre CTUXa TaK Ha3blBae-
MbIM «Kackafiom» (three-ply stanza) [5, c. 55—
56], uTO npugaeT npousBeaeHuNto 0cobyio
OVHaMUKY.
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CpaBHUM OTPbIBKM CTUXOTBOPEHUI 060X
aBTopoB: “The Sparrow” Yunbamca un “Sea Po-
em” ToMAnHCOHa.

The Sparrow (by William Carlos Williams)
This sparrow
who comes to sit at my window
is a poetic truth
more than a natural one.

Sea Poem (by Charles Tomlinson)
A whiter bone:
the sea-voice
in a multiple monody
crowding towards that end.

30ecb Henb3si He 3aMeTUTb OOLLHOCTb KOH-
cTpyKuuni (tepmuH 10. H. TiHAHOBA) NpuBeaeH-
HbIX OTPbIBKOB. Kpome Toro, Kak otmeyvaet Pu-
yapg Ceurr  (Richard Swigg), TomnuHcoH
paspensaet nHTepec Yunbsamca K «He3bloiemon
nHakoBoctn (the solid otherness) Belieir, He
3aBUCALLMX OT HaWKMX 3roMCTUYHbIX BO33pe-
HU» [6, c. 13]. Tak, B cTxoTBOpeHun “On Madi-
son” TOMNIMHCOHA rOBOPUTCA O KOHTPaCTe MeX-
Jy KpacoTol ropopa 1 Huwetor 6e340MHbIX
(homelessness), uapsawern Ha ero ynuuax u
6pocaloleiica B rnasa He MeHblue, Yem Brie-
UaTNAOLWMNIA TYPUCTOB BUJ <YCEUYEHHbIX TyMa-
HoM» BalueH (mist-lopped towers) [5, . 571.

B nccnegoBaHuaX, MOCBALWEHHBIX MO33UN
TOMNMHCOHa, OTMEYANNCh 1 Pa3Nnuma B TBOP-
yeckux nogxopax Yapnbsa TomnuHcoHa, Ou-
nuna JNapkuHa (Philip Larkin, 1922-1985) un
Tepa Xbto3a (Ted Hughes, 1930-1998). 3kxapa
O6epneH (Eckhard Auberlen) rosoput o 3Ha-
YUTENbHBIX PACXOXKAEHUAX B CMbIC/IAX CTUXOT-
BOpeHMn TOMAMHCOHa U JlapKUHa Ha Temy
cvmepTn. Ecnm JlTapKuH «4acTo onmcbiBaeT Mno-
[aBNEeHHble COCTOAHUA NNPUYECKOrO repos:
COMHeHVe, PpycTpaunio 1 6e3ponoTHOCTLY,
TO TOMAIMHCOH «OCO3HAET Hannune 6onbluero
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3a npeaenamm Hac CaMux» 1 «MOKa3bIBaeT, Kak
CNpaBUTbCA CO CTpPaxom, 6ONbio, NyCcTOTOW,
KOTOpble B Hac BcensAeT cmepTb» [7, ¢. 203].

AHanusnpya pasnmuua B MUPOBOCMPUA-
Tum TomnmHcoHa u Xbto3a, Lenna WnecuHrep
(Sheila Schlesinger) oTmeuvaeT, uto 1 TOT U
Apyrow obpalyatotca K o6pasy NTuLbl, O4HaKo
ecnu Xblo3 NCnonb3yeT 3ToT 06pas, roBops o
yenoBeyeckoMm 6bITUY 1 NPUPoLE CyLLeCTBOBa-
HUA, TO TOMIHCOH CKOopee CTPEMUTCA MOHATb
npupony camoi ntuupl (birdness). «Bbibrpas
OfVIH 1 TOT e 06pa3, Yapnb3 ToMnnHCoH 1 Teg
Xblo3 MccnepyoT pasHble TeppuTopun», — 3a-
kmoyaert LnecuHrep [8, c. 60].

Kpome TOro, TomnuHcoHa He ycTpavBana
nefaHTMYHaA COCPEAOTOYEHHOCTb  aHINiA-
CKMX MO3TOB Ha CBOeM, aHrnunnckom. OgHo n3
PaHHUX CTUXOTBOPEHU TomnmHcoHa, “More
Foreign Cities”, 66110 HanNMcaHO B HaCMeLn-
BO-MPOHNYHOM TOHE Kak OTBeT Ha CJioBa
KuHrcnm dmuca o Tom, UTO He3auem COUUHATb
CTUXM 06 MHOCTPaHHbIX ropogax [2, c. 2].

WNHbIMU cnioBamu, B TO BpeMaA Kak npeacTa-
BuTenu «[ismxeHus» (“The Movement”) pesko
BbICTYMann MnpOTMB 3KCMepUMeEHTaTOPCTBa
MOLEPHMCTOB 1 NpuM3blBanM 06paTnUTbCA
K HaUMOHaNbHOWM MO3TUYECKOW Tpaguumum
[9, c. 2-3], TOMNMHCOH, ycBanBasa ONbIT ame-
PVIKaHCKMX MO3TOB-MOAEPHUCTOB, NPOBO3r/a-
LWas NPOTUBOMOJIOXKHOE — CTPeMJIeHME K 3Ha-
KOMCTBY C AIPYrMMU KYNbTYpamMu.

WTak, B TBOpUecTBe TOM/IMHCOHA HAaXOAUT OT-
pakeHue BAVAHNE aMepPUKAHCKUX MO3TOB, B TO
BPEMSA KaK B ero OTHOLUEHVAX C COOTeYeCTBEH-
HYKamy  OBHapy»KMBAlOTCA MPUHLMNMNAbHbIE
HecoBrnageHva. C aMepuKaHCKMMM aBTopamm
TOMAMHCOHa POAHWT WNPOTa MUPOBO33PEHNS,
NPOABMBLLIAACA B TATOTEHUU K aHANM3Y ABIEHUIA
OKpY>KaloLLEEro Mypa C pasHblX TOYEK 3peHus, a
TaK»Ke CTMXOTBOPHas dopma.

MpogemoHcTpupyem BnnaHue CrreeHca 1 Yu-
NbAMCa Ha TBOPYECTBO TOMIMHCOHA Havbonee
HarnAgHo, @ 3aTeM MOKaXXeM OT/IYUA ero No33mm
OT M033UMN COOTEYECTBEHHMKOB. [1N1A 3TOro, B3AB
3a MokKasaTe/lb NPeeMCTBEHHOCTY CXOACTBO NiEK-
CMYECKOro CoCTaBa NPOV3BeAeHUI ABYX aBTOPOB,
npoBefeM CpaBHUTENbHDBIN aHanM3 BbIOOPKM Ya-
CTOTHOrO Te3aypyca TOM/IMHCOHa 1 COOTBETCTBY-
oLux Bblbopok CTBeHCa, Ynnbamca, JlapkiHa un
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Xbto3a. Takol noaxof 06yCrOBIEH TeM, YTO UMEH-
HO YaCTOTHBIN Te3aypyc nuUcaTens ABMAETCH, No
MHeHWI0 aBTopuTeTHOrO cTxoBeda M. J1. lacna-
poBa, TeM MOKa3aTesnieM, KOTOpbIii onpenenset
XyOoXeCTBeHHbI Mup aBTopa [10, c. 416].

[lns nccnenoBaHuma Gbinn B3ATbI COOPHUKM,
BK/IoYaolme B ceba Hanbonee nosHble co-
O6paHMA COUMHEHWUI BbllleyKa3aHHbIX aBTO-
pos: “The Collected Poems of Wallace Stevens”
(1990), “The Collected Poems of William Carlos
Williams” (1991), “The Complete Poems of
Philip Larkin” (2015), c6opHuk Tega Xbto3a
“Collected Poems” (2011) n c6opHUK TOMANH-
coHa “New Collected Poems” (2009).

Bbigenum no 50 Havnboree YacTo ynoTpebnsa-
€MblIX CJTOB KaX[oro aBTopa 13 BbllLeyKa3aHHbIX
KHWI, BbIAIBNIAA XapaKTepHble AJiA No3ToB obpa-
3bl. VIckniounB 13 BbIOOPKM Npeanory, cot3bl,
APTUKIIN 1 MEXKAOMETUSA, HAUHEM CBOW aHaNM3 C
Hanbonee yacto ynoTpebnsembix CIOB B TeK-
cTax Yapnb3a TomnuHcoHa. Mpu nopcuyeTtax He
YUMTbIBaOTCA TaKue rnarosibl, Kak be, 1 mogasb-
Hble must, have, should v can, nockonbKy yacToT-
HOCTb MX ynoTpebneHna obycsioBneHa 0cobeH-
HOCTAMM rPaMMaTUKN aHITIMINCKOTO A3blKa U He
CNY>XKUT NOKa3aTeNem XxapaKTePHbIX YepT NIEKCU-
K1 aBTOpa. Kpome Toro, Mbl He pa3gensem Nek-
Cembl MO YacTAM pPeuy, Tak Kak B aHIIMACKOM
A3bIKe 13-3a KOHBEPCUM AOCTAaTOYHO pPacnpo-
CTpaHeHO TaKoe SBJIEHME, KaK CUHKPeTMYecKmne
bopMbl, TO eCTb C/I0Ba, UMEtLLVE OAVHAKOBYIO
bopmy, Ho OTHOCALLMECA K PA3IUYHBIM FPaMMa-
Tyeckm Kateropuam [11, c. 94].

Kak noatBepxpatoT BbIOOPKM AnA CpaBHM-
TeNbHOro aHanu3a, B flekcnke Yapnb3a Tomnumk-
COHa Npeo6s1aatoT CJI0Ba, OTHOCALLMECA K HEXI-
BOV Mpupoge (air, water, stone) n BU3yarbHOMY
BOCMPUATUIO BHELLIHETO MUpa: eye, see. OTHeceM K
3TON pybpriKe 1 Takue neKkcembl, Kak shadow n
dark, v Ha3BaHUA LBeTOB (white, green, blue, black).

Mpwn conoctaBneHnn Hanbonee YacTOTHbIX
nexkcem TomnumHcoHa n CTMBeHca BUANM Y HUX
BbICOKYIO OO COBMafieHNA Takunx, KOTopble
OTHOCATCA K HEXMBOW NpUpoe 1 BU3yasibHO-
My BocnpusaTuio: light, eye, air, water, see n gp.
Ta vacTb Te3aypyca, kotopas oTinyaet CTmBeHca
oT TOM/IMHCOHA, BKIOUaeT B CeOs NeKCeMbI 113
Tex ke pybpuk: HexmBas npupoga (earth,
moon, cloud) n Ha3BaHue LBeTa red.
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Co cnoBapHbIM COCTaBOM YubAmca TOMANH-
COHa Tak»Ke conmaeT 6onbLUasa JONA NEKCEM BU-
3yanbHOrO BOCMPUATMA U HEXMBOW MPUPOAbI:
light, eye, water, white, blue n gp. B 10 e Bpema
BMAHO, YTO, B OT/INYME OT TOMANHCOHA, Y Ynnbam-
Ca yalle BCTPeyaloTca CyllecTBUTenbHoe love n
CN10Ba OLIEHOYHOTO XapaKTepa: great, good, well.

Yto Kacaetca Te3saypyca JlapkmHa, cTaHO-
BMTCA 3aMeTHO, YTO B HEM 3HAuWTeNlbHO B
MeHblUel CTeneHn npefcTaBfieHa HeXuBas
npupoaa (HeT 4acToTHbIX AnA TOMAMHCOHA
nekcewm fire, hill, ground, snow, sea, stone, wa-
ter). Takxke y JlapKunHa He BCTpevaloTCsA Ha3Ba-
HUA LBETOB, Kpome 6enoro (white). B coto
ouepepb, y TomnrHCcoHa cpean Hambonee ya-
CTOTHbIX CNIOB HET CJI0Ba summer, OGHOTO U3
CaMbIX YacCTOTHbIX 0B JlapKMHa, B TO BpemsA
KaK y nocnefHero oTCyTCTBYeT C/IOBO Winter,
nmetolleecs B Tesaypyce TomnmHcoHa. Kpome
TOro, B Te3aypyce JlapKuHa cogeputca 6onb-
e C/I0B APKOro 3MOLMOHANbHOrO OKpaca:
love, heart, good — B T0 Bpema KaK y TOMANH-
COHa cpefy caMblX YaCTOTHbIX CNIOB K 3TON py-
6prIKe MOXKHO OTHECTU TONBbKO CJI0BO such.

B Te3aypyce Xbto3a BO3pacTaeT KOINYECTBO
nekcem, He BCTpeyatoLmxcs y TOMIMHCOHa: ecnn
B cTUxoTBopeHusax CTvBeHCa B BblIOGOpKe npef-
cTaBnieHa 21 nekcema, He MonasLUasA B BbIGOPKY
TomMnnHCOHa, y Yunbamca n JTapkuHa — no 22, oy
Xbto3a ux 26. 3ameTHO 6osee yactoe NCMOMNb30-
BaHMe CJIOB SMOLIMOHANIbHOTO OKpaca, Takmnx Kak
great, love n heart. Kpome Toro, Tesaypyc Xbto3a
OT/IYaeTcA oT Te3aypyca TOMIMHCOHA YaCcTOTHO-
CTbto yroTpebneHna nekcem, 0603HaualoLLMX Ya-
ctv Tena: face, head, mouth n HenocpeacTBeHHO
body, B To BpemsA kak y TOMIMHCOHa K 3TON rpyn-
re MOXXHO OTHECTM TOMNBKO CrloBa eyes 1 hand.

CpaBHVM, Kak NpefcTaBneHHble aBTopbl UC-
Mosib3yloT B CBOEM TBOPYECTBE OAHU U Te e
nekcembl. [ins 3Toro Bblbepem HECKOSbKO CII0B,
ronasLuMe B BbIBOPKMN BCex NATU UCCneayembix
nostoB. K Takum cnoBam OTHOCATCA eye, sun 1
night. OHK BCTpeyvatoTcA B 6a30BOW NeKCMKe aH-
FMUIACKOTO A3bIKa, Y UX NonafaHve B BbIGOpKax
BCEX MATU aBTOPOB He YAMBUTENbHO, OAHAKO 1
MPY STOM MOXHO OOHaPYKNTb HEKOTOPbIE YepTbl,
CBOWCTBEHHbIE CTUTIO TOrO WSV MHOTO aBTopa.

Inas (eye) B TBOpUecTBEe TOMANHCOHA MOXHO
CUMTaTb OTHAENbHbIM MEepPCOHaXKeM, CyLlecT-
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BYIOWMM OTAENbHO OT Tena u 6e3yaepHo
CTPeMAWMMCA K B3aUMOAENCTBUIO C OKPY»Ka-
owym Mmupom. lNprsegem HeCKobKo LuTaT.

“Ruskin did not need to fly: his eye / Flew for
and back to him” (From the Plane).

“Eye / drinks the dry orange ground” (Arizo-
na Desert).

B TBopuecTBe CTvBeHCa rmas, Kak 1y TommH-
COHa, HanpaBJieH BO BHELUHWI MUP. Tak, nnpuye-
CKWI repoii cTuxoTBopeHua “Six  Significant
Landscapes” ouywiaet ceba Bblle AepeBbes,
YCTPEMAAACH MMa3amm K conHuy: “l measure my-
self / Against a tall tree. / | find that | am much
taller, / For I reach right up to the sun, / With my eye.”

B «TpnHaguatv cnocobax yBmaeTb Apo3aa»
HEeMoOABMXXHbIM 3aCHEXEHHbIM ropam MpoTu-
BOMOCTaBNACTCA MOABUXKHDIN (MHaue roBops,
Xneow) rnas gpospga: “Among twenty snowy
mountains, / The only moving thing / Was the
eye of the blackbird.”

B npowusBegeHusax Yunbsamca rnas meHee
CaMOCTOATENIEH W BbICTYNaeT B 6oniee NnpaMom
3HayeHnK, Kak YacTb Tena:

“| pick the hair from her eyes / and watch
her misery / with compassion” (Complain);

“I remember Norma / our English setter...
and (her) expressive eyes” (To A Dog Injured In
The Street).

B ctuxax JlapkrHa rnasa He Tak BOBJIeYEHb!
B 3HAKOMCTBO C BHELUHVM MUPOM, Kak y Tom-
JIMHCOHa:

“Such plainness... / Hardly involves the eye”
(An Arundel Tomb).

B ctuxotBopeHun “A Study Of Reading
Habits” nupnueckuin repoii, untatenb, roBo-
pWT, YTO NOTEpPA 3peHuns «cTomna Toro»: “When
getting my nose in a book ... It was worth
ruining my eyes". Takoe npeHebpexeHVe He
TUMWYHO ANA BU3yana ToMIMHCOHa.

B TBOpuUecTBe Xblo3a rnasa 1 BOBCE Heopd-
HOKPAaTHO NpeACTaloT 3aKpbITbIMU:

“I sit in the top of the wood, my eyes
closed” (Hawk Roosting);

“Daylong this tomcat lies... no mouth and
no eyes. ..." (Esther’s Tomcat).

WTak, cTaHOBUTCA 3aMeTHO, YTO B UCMONb-
30BaHUN neKkcembl eye TOMIVHCOH 6nvxe K
CTuBeHcy, B TO BpeMa Kak JlapkuHa u Xbio3a
MO>KHO UM MPOTUBOMOCTaBUTb.
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Cnosa sun n night B TBOpYecTBe BbIOPaHHbIX
ABTOPOB YalLle BCETO Cy»KaT 0603HaYeHeM Bpe-
MEHY, YacTbto IKCNo3numn. OfHaKO ecTb U HeKo-
TOPbIE 3aKOHOMEPHOCTM, MO3BOSISIOLLVIE CPABHUTD
MCMOJb30BaHME 3TVIX CSIOB Pa3HbIMM MUCATENAMN.

UTo KacaeTca nekcembl sun, MOXXHO 00paTUTb
BHVMaHMe, YTO COMHLE B CTVXax TOMIMHCOHa
4acTo 3MMHee NN paHHe-BeCeHHee, KOraa CHer
ele He pactasn:”...while the winter sun pursues
the shadow before a church...” (Idyll);

“...heights, held / By the sun and the snow,
between pause and change” (Appearance);

“the March snow-clouds seemed to be
dancing... A gusty sun / was switching the
shadows off and on” (The Windshield).

Y CimBeHca TakXe Habnogaem CosiHue
3umHee: “..the distant glitter / Of the January
sun” (The Snow Man);

“Sharp as white paint in the January sun”
(Holiday in Reality).

Y YunbaAmca MOXHO 3aMeTuTb aKLUEeHT Ha
paspywutenbHon cune ConHua:

“the sun / that melted / the wings' wax”
(Landscape with the Fall of Icarus);

“(she) defended / herself here against
thieves, / storms, sun, fire...” (Dedication for a
Plot of Ground).

Y JlapKkuHa COnHUe HEOAHOKPATHO OKa3bl-
BAeTCA CKPbITO obnakamu: “The sky is white as
clay, with no sun” (Aubade);

“The sun by clouds covered” (Toads Revisited).

B TBOpuecTBe Xblo3a YHMKaNbHOW 0CObeH-
HOCTbIO YNoTpebrieHns C/loBa sun sBAAETCA
napagokcasnbHas «tbMa ConHua»: “And this is
the marriage... Celebrated here, in the dark-
ness of the sun” (Notes for a Little Play);

“..that uplifted mass / Was a deadfall - /
Darkening the sun of every day” (Mount Zion).

WNtak, B oyepefHON pa3 MOXHO npocne-
AnTb cxoAcTBO TOMJIHCOHAa C aMepUKaHLEM
CTBeHCOM, a He ¢ 6puTaHuamu JTapKUHOM 1
Xbto3om.

OfHako B MCMONb30BaHUN nekcembl night
TOMNUHCOH OKa3blBaeTcsA 6nuke K Xbtosy. Y
TOMAVHCOHa HOUb, KaK W COJNIHUE, 3UMHSASA:
“Came snow by night, as silent as a thief” (Wall);

“Beyond the window, / in the high perfec-
tion / of a February night sky, / a winter moon
has risen” (Vessel).

My Xbto3a Habnogaem Houb cHexHyto: “All
night / Snow packed its open entrails” (Trac-
tor), — n 3uMmHioto: “Last night, frost. And as
hard as any of all winter” (The Day He Died).

Y JlapkrHa HOUYb TaUT OMNACHOCTb:

“...or on some / Advised night [will they]
see walking a dead one?” (Church Going);

“For from the circus days of life / The night
of death has come” (The Death of Life).

B TBOpUYecTBe YnnbAamca HOYb accoumnmnpy-
eTcA C No6oBbIO:

“Night is a room / darkened for lovers”
(Complaint);

“we two / of love/and of / desire — / that fused
/in the night” (Perpetuum Mobile: The City).

CTUBEHC Yalle BOCMeBaeT HOYb JIETHIOH:

“The summer night is like a perfection of
thought” (The House Was Quiet And The
World Was Calm);

“The visible transformations of summer
night” (Reality Is An Activity Of The Most Au-
gust Imagnation).

Takum obpasom, B ABYX U3 Tpex Cinyyaes
Mbl BUAVM, UYTO MCMONb30BaHWE TOMJIMHCO-
HOM YaCTOTHBbIX JleKceM BNinKe K amepuKaHLy
CTrBeHcy, a He K 6puTaHuam Xbto3y 1 Jlapku-
Hy. Kak npefcTaBnseTcs, Ha MHOrOUMCIEHHbIX
nprmepax Mbl HarnAZHO NPOLEMOHCTPUPOBa-
NN CXOACTBa U pasnuums nossvmm Yapnbsa
ToMAMHCOHa C ApYrMMK aBTOpamMK, Mokasas
6onbLuyio 67IM30CTb €ro TBOPUECTBA K aMepy-
KaHCKuUM mogepHuctam, CTuBeHCy 1 Ynnbam-
Cy, YeM K aHrnmnyaHam, Xbtody v JTapKuHy, uto
NPOABMAETCA Ha JIEKCUYeCKoM, GopmManbHOM
N NENHO-3MOLMOHANIbHOM YPOBHSX.
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